NOTES
Their Shape and Time-Value

There are different kinds of notes, each of a definite, precise time-value:
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Count: 1 2 3 4 12 38 4
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An apple divided into equal parts will

illustrate how the whole-note can be

divided ;
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RESTS

The rest indicates a pause or interval of silence between two tones. Its time value corresponds

exactly with that of the similarly named note:

Whale-rest Half-rest Duarter-rest Esghth-rest Sixteenth-rest
- -

Whole-note i Half-note in Quarter-note =: Eighth-note .: Sixteenth-note
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A rest 45 as important as a mole!
Never overlcok o rest but count it accurately! M.B.
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THE FOUR STRINGS OF THE VIOLIN

A2

E (¢

(Middle C)

C means corda: String. ™ indicates Down-Bow. V

indicates Up-Bow. o

indicates Open String.

TUNING OF THE FOUR STRINGS

The Four Strings are tuned in so-called Perfect Fifths. A perfect Fifth is an interval of five (5)

diatonic degrees, counted from the first note (prime) in a scale.
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G to D iz a Perfect Fifth

It is of the utmost import-
ance that the Violin be prop-
erly tuned. As correct tuning
of the Vielin by ear is difficult
for a beginner, the Violin may
at first be tuned with the aid
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A w E isa Perfect Filth

of a piano or a tuning pipe.
As soon as possible, the pup-
ils should be taught to tune
their own Violins by ear. This
is one of the reasons why Ear-
traaning should begin early.

Tuning Pipe

Always tune very softly. (piane), L.A.
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HOW TO ATTACH THE STRINGS CORRECTLY

1
Correct Ilncorrect
The above illustration shows clearly hoe the sirings The above illusiration shows dearly how mof to attach

should be attached and wound around the pegs. the stringe and wind them around the pegs.

The pegs should always be in good condition, should fit exactly and should respond to the
slightest touch of the player.

If the pegs begin to stick and do not work easily, they should be taken out—one at a time—
and be rubbed with a little soap if too tight, or with a little chalk if too loose.

RECAP]TULATION Adjustor for the Steel E String

1. Stand erect, with shoulders well back and chest forward ; the weight of your body resting on the left foot.
2. Do not let your Vielin sag but keep it in a straight, horizontal position.

Draw your bow mid-way between bridge and fingerboard, straight across the string; the peint of
comtact miust mever vary and the «irection in which it is drawn must always be parallel to the bridge.

4. In changing from down-bow to up-bow, or from up-bow to down-bow, move the wrist.

5. Play in exact time giving the precise value to each note. Train your sense of rhythm incessantly
through correct and proper counting

6. Be sure that your Violin is perfectly tuned.

The music must be placed exactly in line with your eyes, the height to be regulated by the necessary
raising or lowering of the music stand.

=3

B. Good bodily health is of the utmost advantage to a violinist. Above all, students should accustom
themselves to well-regulated breathing while practising, remembering that inhaling of ozone will
cause the blood to circulate more freely and in this way bring about the healthiest and most active

condition of hoth body and mind.

Always play naturally and wihout unnecessary
grimaces, pesticulations or movemenis. L.A.
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Exercises on Open Strings

A STRING
A - -1
B A
Count: 1 2 3 4 (guarter notes)
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E STRING

B A
Count: 1 2 3 4
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D STRING

B A
Count: 1 2 3 4
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*) Keep bow guiet on the string, while counting the rest.
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G STRING
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s) Keep bow yuiet on the string, while counting the reat.
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EXERCISES
for combination of all the four strings

Count:1 2 3 4,
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Ensemble playing should be cultivated from the very beginning; it is of great value in devel -

oping musicianship in the pupil. Part 7 page 3 comtains a piane accompaniment to “Marching to
School.” Study every tune with piano.

Marching to School

In gay mood
Count:1 2 3 4, M.B.
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EXERCISE

for gaining firmer control of the bow

Be careful to exert even pressure upon foih sirimgs,

Count: 1234
= Y [ & ] iy LY
7 | & ] 1% [ & ] ¥ [ & ] Y | & ] X "
X % T = Lt ¥ r X ix
3 v o ¥
Count: 1 2 3 4
=== ==
S 3
n i i .
%ﬂy - — i 1 . ran . — FJJ J J:' j
. - e £
!) = L 3 > =
= | e— . — = —3=
z =t = |a |
D - :
=
T d s e T T aaaia P
SEESS=sS==s v ov e | i—j
r A
m| 4 L P o= 24
T T 1 1 : - " T N " " — ] = =
) v e B e
L T
. _| I . 4 ¥ i I. 1 . .
Fi | 1 1 1 i 1 $ '_F 'F F lF I I o1
1 1 T ['_i _l____L;__i_ 1 :I: I _
gﬁ s = ESE=TEREE=m

W
L1

POSITION AND ACTION
of the Fingers of the Left Hand

As may be seen from the pictorial illustrations and explanatory remarks, the fingers of the
left hand should be held above the fingerboard in a natural and curved position, and for the actual stopping of
the notes only fhe fips of the fingers, where the sensory merves are located, should touch the strings. To
do this correctly, and enable all the fingers to be kept above the finger-board, ready to fall into place with
the necessary strength and precision, requires an vpright attitude of the hand and correct position of the
elbow alluded to in preceding insiructions, and as a further necessary detail, short trimming of all the

finger nails.

{ See Part VI, page 513.)

For the very [irst attemps ut sctting the fingers 1t should be remembered that the finger in use should

touch only one string at a time,

Fingering for violin music is marked as follows:-
indicates use of an open string.
indicates wse of the first or index finger.
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indicates use of the
indicates use of the
indicates use of the
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second or muddle
third or ring fin
fourth or little i

finger.
gur.
nger.



Whole-Steps and Half-Steps

There are two different ways= of placing the fingers on the strings as shown on the following diagram.
1. Whole-steps, taken somewhat apart. 2. Half-gteps, taken closely together.

DIAGRAM OF THE VIOLIN FINGER-BOARD

showing the four strings, distances between whole and half steps,
names of notes and lingers with which the notes are taken

EXPLANATION OF THE DIAGRAM

E String:

E to Ft

whole-step

A String:

AtoB

whole-step

D Slnng

D to E

whole-step

G Strmg

thﬁ.

whole-step

Ft to G
half-step

BioC
half-r-tuE

E to F§
whole-step

A toB

whole-step

G to A

whole-step

Cto D

whole-step

F§ to G
half*ntrE

B to C
half-step

AtoB

whole-step

Dto E

whole-step

GtoA

whole-step

CtloD

whole-step

Notice that: st Finger is placed alike on all 4 strings
Bnd Finger is placed alike on 2 sirings and 2 sirings (see papes 33 and 36 )
Brd Finger is placed alike on all 4 strings
4th Finger is placed alike on all & strings

G String D String A String E String’ 5
i3 8 & 0 1 2 3 & 0o 1 - 9O
Z* = : —
v S+9°° D EmMGA ABCDE EFGASTE
G A B_C
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Professor Auer’s Two Most Important Principles
concerning FINGER and BOW PRESSURE

1. CORRECT ACTION OF THE LEFT HAND FINGERS

The fingers should stop the strings with exceedingly stromg pressure, but without
stiffening or cramping the hand or fingers.

The pupil should gradually strengthen and develop the fingers, so that they will fall
upon the strings like individual little hammers,

Thoroughly developed and completely trained
left kand fingers showld be as strong and wunfuil-
ingly ceriain, as lhough made of fron. L.A.

2, CORRECT ACTION OF THE BOW ARM

The bow should be drawn lightly and smoothly over the strings without any rough
or heavy pressure.
This calls for a different dynamic pressure from the two hands:
a) Sirong Finger pressure
#) Light Bow pressure
The Wrist should be free and flexible to insure free movements of the arm,
The Change of the Bow should not be heard.

fdeal perfection in rhis detail of bowing re-
guires that the change ilself be made with utmost
smoothness and without the slightest sound or scrulch-
ing noise. To gain this perfection reguires con-
stant use of a flexible wrist. L. A.

These two principles of Professor Auer, together with holding the violin without & cush-
ion constitute the most important of his scientific discoveries in connection with the art of
violin playing; it cannot be mastered with ease, but if finally gained through unceasing ef-
fort and toil, it will result in the production of that luscious, wonderful tonal quality for
which all the foremost disciples of the Auer School have earned such world-wide fame.
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A STRING

ist Finger
A String: g} B |
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For gquarter, half and whole-notes wse fAs bowing exacily as marked on page 20 for Exercises on
Open Stringa.

E STRING
1st Finger
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The fst finger is placed alike on the A-E-D-G strings.
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D STR

D String: g} /E‘\
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Place the finger first, then draw the bow. LA,
G STRING
G String: L A |
il < '
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The 1st finger is placed alike on anll four strings.
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A STRING
2nd Finger

A String: g}— @@ ]
1 w2

Count: 1 2 3 4
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Keep st finger down for the length of the dotted lines,

E STRING

E String- ol @@3 i
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Do not press with the bow! Draw it lightly!
The 2nd finger is placed alike onthe A and E strings.
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D STRING

D String: o} S |
ring: g} \E"E .& i
Count: 12 3 4
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Q 1 ama
The 2nd finger is placed alike on the D and G strings.

A FUNDAMENTAL RULE
for beginners

Never {f¥ @ finger un-

The fingers must remain upon the strings wherever and whenever possible!
lese obliged to do so,
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